Frederic Rzewski
THIRTEEN STUDIES FOR INSTRUMENTS

written for the Ensemble Inter-Contemporain
January 1977

Performing instructions

The following set of short studies is meant for an ensemble of
unspecified instrumentation. All parts are written in the treble
clef, but any part may be read at any time in any octave. Same

of the studies require a certain minimm number of instruments:

e.g. Study No. @ requires seven; others, such as No. 8, could be
done with a smaller number. The instrumentation is not necessarily
the same for all thirteen studies. Generally speaking, the ensemble
should include a variety of instrumental families with a variety of
ranges, grouped in such a way as to enhance the soloistic character
of each part. BExample: for a study requiring six instruments, such
as No. 1, the instrumentation might be: string bass, trombone,
vibraphone, flute, electric piaro, alto sawophone; but it might also
be: glockenspiel, violin, electric organ, tuba, bass clarinet,

and harp.  In other words, the instrumentation for each piece
should be selected with a view to maintaining the distinct color

of each instrument as much as possible,

The duration of each study may range from 2 to 4 minutes on the
average. At certain points some short free improvisations may
be introduced: i.e. after Nos. 3, 6, 9, ard 11, and to a certain
extent within Nos. 12 and™13. However, this is not obligatory,
nor, for a given performance, is it necessary to perform all of
the written studies. For example, for a performance of ca.
15-20 minutes' duration one could perform only Nos. 1, 4, 7,

10, 12, ard 13, thus concentrating only on the more "strictly"
notated material, If all of the written studies are performed,
with improvisations injected as well into the above-named points,
a camplete performance could well reach a duration of one hour,

In Study No. 8 ("Dialogue with Commentary"), the top line is to
be read by twd instruments, one reading the rotes with stems
extending upward and the other the notes with stems extending
dowtward. This is rather difficult, and if it proves to be
too difficult or one is feeling lazy the whole line could be
read by a single instrument, e.g. piano or electric guitar.

The general tendency of the piece is to begin with more or less
strictly defined material and to move progressively toward
sitiations of greater freedam. If no improvisations are done

in the earlier stages, one should develop the "free" central
section of No. 12 or that of No. 13 at some length, extending

the duration of one or the other study to § minutes or more,

SO that one has a chance to hear the various transpositions of

the basic melodic shapes in many different accidental combimations,
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Study ¥o. 2

Bach instrument plays the following phrases with long spaces
between each phrase. The instrumenta play one at a time, dut

in no particular order. Play in amy octave, Quite alow,

The effect should be something like calls being answered, or
echoed, from a great distance. Tiranspose i Lib to axy Aejrce_.
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Tach instrument plays the following figures, ocutlining the melodic
shapes using any pitches and intervals., Slowy, with no clear unit
of time. Interlacing, like a XlangZarbenmelodie.
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Stug 3

Play each figure cnce, at a moderats speed. Play either afte?
a short general silence, or together with the third note of
somecne else's figure, Wait ary amount of time between each figure,

“Transpofe at tib o any degree.
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Study 8
Any pitches, Play the melodic shapes with any intervals, as in
Study No. 3. Feel a comman slow pulse (J~=CA£ secondr), but
don't play in unisonjy don’t all start togethsr, dut doa't start
in striot order one after anothsr either, Ths fermata means that
the nots over wbich it is placed ias held for an indefinite number
of pulses, not however to exceed 6.
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gtudy No., 103 Bousculade

Qar,

Like
Any occtave transpositions.

One takss the lead and ths others txy to follow,
stumbling over sach other;

* yith some ococasionally lagging stubbornly bebind or pushing brasenly

Erratio, aperiodic: sometimes fast, sometimes slow, with pauses

‘like a school of frightaned fish.

of varying length Vetween phrases, and sudden dynamioc changea.

a orowd of people joetling and shoving,

Any number of players.

perhaps,

ahead,
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Study ¥o. 11
Any pitches (as in Nos. 3, 6, 9). Play each of the 4 melodic phrases

several times, some
Observe a fairly ateady P
of instruments, but not a

duets, tTics, etc.).

tinas reading the
ulse, Tather fast
11 of them all the time (al

upper rhythms, sometimes ths lower.
() = at least 120).
low space for solos,

Any number
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study No. 12

l.

2.

3'

4.

7-

A11 instruments play the 36-note melody together, in unison or

in any octave—doubling combination, over and over again at a
constant pulse of ca. 5 - 6 notes per seccnd, generally loud.

Aftor several repetitions, the players begin to introduce short
rests (of one or two notes' duration) at freely chosen points,
causing the ensemble to slip out of phase without disturbing the
constant pulse, 3egin by introducing only one rest per cycle,

then two and three, and so on; the resta should become longer

and the note—groups shorter.

Begin to transpose the melody into any or all of the 12 chromatic
gteps of the scale.

Bocketing: The note-groups now fairly skort (4 - 6 notes); each
instrument plays either after a general silence or at the end

of & nota—gTroup in another instrument. The silences should be
short enough so that one still feels ths constant pulse, dut should
grow gradually longer.

when the silences _have become long enough so that the sense of pulse
ig lost: FEach player plays short bursts (2 - 4 notes), at various
rates of speed, different ranges and dynamic levels, outlining

the basic melodic shapes using any intervals (es in Studies 3, &,
9, & 11).

The dursts gradually squeeze together until a situation is reached
in which, when one player plays, all the others play simultaneocusly,
followed by a silence of a few seconds, then another simultansous
burst, and ao on. The bursts grow shorter, finally bvecoming one
abort note for each instrument.

vhen marimum simultaneity nes been achieved, return to the original
melody in the original mode, playing the last aix notes or 8o,

when all instrumenta have arrived at the firal B, 8ll play one

long sustained 3B.




gtudy Fo. 13

3sgin by playing secotion
{ngtrument $o esch of the
. the top «gstenm,
{natrumsnt begin to transpose either 3%
with any number of repetitions for easo
of measures of rest detwean each transpositieon,
back to ths original ksy,
Then repeat tha

there too.

meagures have been dons

cnce agaim.

the structure emtirely and improvise
those vho play ths writien

any case,

should always play togetber, 1.s.

Jﬂ(a

1 once. Then play 3 as follows: Jssign s
ikree lower sywiems, and all the others to
After several Tepetitions of measure 1, let each

or down the cirvle of fifths,
transposition, and any sumber
Yhsn you have gotian
stay there until all tde othars hxve gotian
jrocess with measure 2. After all 4

in this Wy, sverybody play through section A
one or two of the players may abandon ’
freely above the pattern. Inm
patterns and their <rsnspositions
out of phase.

During section B,

should nsver go
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