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Clive Strutt was born in Aldershot, Englancl, in 1942. For over thirty years he has
been resident on the Island of South Ronaldsay, in the Orlzney Isles, off Scotland's
north coast. His compositions (mostly orchestral, chaml)er, choral, and vocal worlzs)

have been performed in Canada, F‘rance, Germany, Ireland, Norway, Russia, the UK
an(l the USA.

Strutt studied at the Royal Academy of Music, London, with Sir Lennox Berlzeley
(composition) and Leighton Lucas (orchestration). He took piano and viola as second
stuclies, and, as he puts it, “the other academic mani][estations o][ music t}tougkt to be

usefu/ to a musician Ly the educational authorities o][ the time.”

Among his honours feature the Manson Bequest from the Royal Acaclemy of Music
(1964) for ‘Symphony No. 1 in E minor, the Carolan Award (1986) in the Celtic
Harp Competition (Dinan, France) for Hibernian Rlzapsoa]y (a set of variations on two

ancient Irish melodies for solo Celtic harp), and two prizes in the William Baird Ross
competition for Church Music in Scotland (Seconcl Prize [1987] for The White
Is/ancl; Third Prize [1990] for A G/astonlmry Carol ).

Strutt is fascinated })y the music of the Eastern Orthodox Church and has visited
Mount Athos several times. Also a philatelist, he is an autl'lority on the Universal
Postal Union.

Clive Strutt was a close friend of the composer, harpist and oboist Derek Bell (of The
Chie{;tains), for whom he composecl several compositions for members of the oboe
family of instruments. These are pu]olished, as are those of Derek Bell, ]3y Amoris

International.

Variations on a Sicilian Shepher(l-Tune

Oboe (Wltll optional Musette), Oboe d'amore (Cor anglais) & Piano

The inspiration for this set of variations on a Sicilian shepherd—tune, composed in
1997, arose from my conception of the musette as an essentiaﬂy pas’coral, peasant
instrument. Al’though o]aliga’tory to the original conception of the piece, due to its
rarity, the musette has been included as an option.



The work uses the theme as a common thread woven into the counterpoint of the

variations, which flow from the initial statement. It was written for Jenni£er Pauu, to
whom it is dedicated.

The opening theme (which bears some aﬁinity to one used I)y Handel in ‘The
Messiah’) and movement three, Corrente, are both single movements. The remaining

variations consist of pairs of mostly Italian dance forms.

The second movement pairs a Siciliano and a Pastora/e, rather similar forms in
compound time, continuing the gentle rustic iclyﬂ conjured up Ly the initial thematic
statement: the 1atter, as here, often holds a suggestion of a drone-bass.

The third movement, Corrente, in simple triple—time, leads forward through its rapid
figures to the following sta‘cely pavane with which it connects.

The fourth movement comprises a Padovana and a Gag/iarda - a majestic &uple—time
dance followed l)y a characteristic gaﬂiarcl in triple—time ending with both combined.

The fifth movement is a So/feggettio (a cleparture from clancing, as its title means ‘a
little vocal exercise'), and a Canto Carnascialesco (a May-time Florentine Carnival

song) characterised loy its retaining of the melocly in the tenor register.

In the final sixth movement, a Saltarello (a very fast jumping dance in compound—
Jcriple time) is combined with the dance executed either to cure the bite of the tarantula
spicler, or perhaps because of it (! - the Tarantella: a similarly fast and frenzied dance

in six—eight time.
The piece has a jolze ending.
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