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Clive Strutt was born in Aldershot, England, in 1942. For over thir’cy years he has
been resident on the island of South Ronaldsay, in the Orlzney Isles, off Scotland's
north coast. His compositions (mostly orchestral, chaml)er, choral, and vocal Worlzs)

have been performed in Canada, France, Germany, Irelancl, Norway, Russia, the UK
ancl the USA.

Strutt studied at the Royal Aca&emy of Music, London, with Sir Lennox Berleeley
(composition) and Leighton Lucas (orchestration). He took piano and viola as second
stuclies, and, as he puts it, ‘the other academic manifestations of music thought to be

useful to a musician Ly the educational authorities of the time.’

Among his honours feature the Manson Bequest from the Royal Acaclemy of Music
(1964) for ‘Symphony No. 1 in E minor, the Carolan Award (1986) in the Celtic
Harp Competition (Dinan, France) for Hibernian Rlzapsoaly (a set of variations on two
ancient Irish melodies for solo Celtic harp) , and two prizes in the William Baird Ross
competition for Church Music in Scotland (Second Prize [1987] for The White
[s/ana]; Third Prize [1990] for A G/astonkury Caro/).

Strutt is fascinated l)y the music of the Eastern Orthodox Church and has visited
Mount Athos several times. Also a phila’celist, he is an authori’cy on the Universal
Postal Union.

Clive Strutt was a close friend of the composer, harpist and oboist Derek Bell (of The
Chie{:tains), also pul)lishecl by Amoris International.
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Introduction & Protiazl'lnahyall with Variations

Bass Oboe (Bassoon) & Piano

Tl’lis piece was written in 1993 for the multi-talented musician, Derek Bell (1935—

2002), harpist for the celebrated Irish group, The Chieftains: an expert upon all the
harps (pedal and Celtic) and all the members of the oboe family of instruments.



(S} eme, rotiaznna an, 18 a ussian continuous-son Trom ramzeena ’
The theme, Protiashnahyah, is a Russian 'conti ¢ from P h

Simbirsk, and is taken from an old book I discovered in a second-hand Looleshop in

Oxford. The 1)0012, ‘Byzantine Music’ (S. Ha’cherley) , was pul)lishecl in 1892.

The melody is an example of the continuous-song so popular amongst the Russian
Y P g pop g

peasantry. Various stanzas (’chere would have been eighteen in the original) are joinecl

together 1)y a small codetta at the close of the theme.

There are some passages in the variations where the lowest voice is that of the bass
oboe, the piano part loeing entirely above it. In the bassoon version, I wrote an octave

below the bass oboe in places, clevising it specificaﬂy for the instrument.

Clive Strutt
1999
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Works Ly Clive Strutt pub/fskea] Ly Amoris International

Variations on a Bosnian Folk Song A SI 014

Three Georgia Bagatelles A ST 015

Variations on a Sicilian Shepherd-Tune A CM 005

Suite of English Folk Songs A EN 005
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