Johann Mattheson (1681 — 1764)

Born September 28, 1681 in Hamburg [Germany| Mattheson received a broad edu-
cation. He learned several languages (English, French and Italien) and got general
music instruction. He took lessons in keyboard instruments and singing as well as
violin lessons. He began his musical career as a singer and soon became conductor
and composer for the Hamburg Opera. In 1715 he was made musical director for
the Hamburg Cathedral. This position was hold by him until 1728 when his deaf-
ness forced him to resign. The British envoy to Hamburg appointed Mattheson his
personal secretary in 1706, a position of considerable status and salary that he held
for most of his life.

Mattheson’s compositions include oratorios, operas, and instrumental works, but his
influence lies mainly in his scholarly writings. The most important books are “Der
vollkommene Kapellmeister”, “Grosse Generalbass-Schule”, and “Grundlage einer
Ehrenpforte” which is a biographical lexicon of 149 musicians. The longest article
is dedicated to Mattheson himself. No article about J.S. Bach.

Of Mattheson’s keyboard music there are a collection of suites, character pieces, and
fugues entitled “Die wohlklingende Fingersprache” and the twelve suites which were
published in London in 1714 under the title “Matthesons Harmonisches Denckmahl”.
A facsimile (Performers’ Facsimiles, New York) of an English edition with the title
“Pieces de Clavecin en deux Volumes” serves as a source for my typesetting.

Critical Notes

Although the original is produced with great care there are a number of errors.
This is especially true for setting accidentals. The old rule of the local validity of an
accidental isn’t always observed. Therefore one can find missing accidentals rather
often. In most cases there isn’t any doubt how to set the accidentals which is done
without mentioning. For my edition I set accidentals in accordance with modern
convention. I preserved the spelling of the name of the movements. Ornaments are
given in some places. For the first suites ¢r indicates shakes which I took over. For
the further suites a small cross is found but I decided to leave it to the performer to
use ornaments in accordance with the baroque practice.

Essential changes are listed in the following notes.

Suite 1

Double of the Allemande

Bar 15, left hand ¢ of chord a-c is changed to cff as compared with the equivalent
bar of the Allemande.

Courante

Bar 18, right hand b in chord b-d-g is changed to th.

Bar 31, left hand chord fi-a is changed to f-g as compared with the bar 31 of the
Double.

Double

Bar 32, left hand first chord ¢ is changed to ¢f as compared with bar 32 of the
Courante.

Gique

Bar 57, left hand chord g¢-b is changed to g-bb.



Suite 2

Tocatine
Bar 25 — 26, original my interpretation
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Allemande

Bar 17, left hand last note bf is changed to d.

Suite 3

Allemande

Bar 18, left hand chord b-g is changed to b-gt.

Courante

Bar 12, right hand half note ¢ in chord e-g-b is changed to g¢f.
Gique

Bar 17, right hand c is originally cf which makes no sense.

Suite 4

Allemande

Bar 8, left hand, second beat ¢, b are changed to cf, bg.
Courante

Bar 43, right hand last eighth is changed to ff.

Suite 5

Allemande

Bar 15, right hand, second voice, beat 3 a is changed to ab.
Double of the Allemande

Bar 5, right hand, second voice, beat 2 second b is changed to d.

Bar 7, left hand, second beat ¢, d, eb, f is changed to ¢, d, e, fi.

Bar 15, right hand, second beat, second ¢ is changed to d.
Double of the Air

Bar 22, left hand fis changed to a.

Second Double

Bar 8, right hand b is changed to 0.

Suite 6

Courante

Bar 9, right hand a is changed to ab.
Gique

Bar 11, left hand b is changed to bg.




Suite 7

Prelude

Although the key of the suite is B major the source of the prelude uses only one flat
as key signature. In order to avoid the many flats for e I changed the key signature
to two flats.

Bar 12, right hand, beat 3 chord a-c-ff is changed to a-d-ff

Bar 15, right hand fis changed to fi.

Bar 29, left hand first note a is changed to f as compared with the same sequence
in this bar.

Courante

Bar 17, right hand eb is changed to ef.

Gique

Bar 6, right hand b is changed to ef.

Bar 16, right hand second voice eb is changed to ef.

Bar 68, right hand second note g is changed to fas compared with bar 64
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